THE BRINGING FORTH OF THE WORK OF ART 


that of the form-for-dancing the farandole. Think about 
the fact that the rhythmic structure of Arcangelo Cor- 
relli's La Folia Opus 5 No. 12 is that of the folia, 

a fixed form-for-dancing. Think about the fact that 

the rhythmic structure of the third movement of Ravel's 
Rapsodie espagnole and for Saint-Saéns' Havannaise for 
Violin and Orchestra is that of the habanera, a form- 
for-dancing that originated in Havanna. Think about 
the fact that the rhythmic structure of the jota is 
utilized by Manuel de Falla in The Three-Cornered Hat. 
Think about the fact that the rhythmic structure of 
Pablo de Sarasate's Malaguena for Violin Opus 21 No. 1 
is that of the Spanish dance form the malaguena. Think 
about the fact that the rhythmic structure of Johann 
Strauss' Pizzicato Polka for example is that of the 
Polish form-for-dancing the polka. Think about the fact 
that the rhythmic structure of the polonnaise is utilized 
in musical compositions by Handel, Mozart, Beethoven, 
Weber, Schubert and Chopin (among others). Think about 
the fact that the rhythmic structure for the principal 
theme of the last movement of Mendelssohn's Symphony 

No. 4 in A Major Opus 90 "Italian" and of the main theme 
of Hector Berlioz' Roman Carnival Overture is that of 
the Italian form-for-dancing the saltarello. Think about 
the fact that the rhythmic structure of many musical 
compositions by Chopin, Liszt, Mendelssohn, Rossini and 
Wieniawski among others is that of the Neapolitan form- 
for-dancing the tarantella. Think about the fact that 
the rhythmic structure of the form-for-dancing the waltz 
is utilized in musical compositions by Haydn, Schubert, 
Hummel, Weber, Chopin (who wrote 14 waltzes for piano), 
Brahms (who wrote 16 waltzes for piano plus the Liebes- 
lieder Waltzes--waltzes for vocal quartet and two pianos), 
Ravel (La Valse, Valses nobles et sentimentales), Richard 
Strauss (Der Rosenkavalier) for example. Think about 
the form of the classical suite or partita (both terms 
were used interchangeably by Johann Sebastian Bach), a 
fixed form-type for musical works of art the primary 
structural components of which are old dance forms--the 
allemande, the sarabande , the gigue, the minuet, the 
gavotte, the bourée, the loure, the chaconne, the passe- 
pied, the polonaise, the courante, the passacaglia, 
among others. Think about the utilization of all of 
those fixed rhythms-for-dancing in works of music (which 
are not forms-for-dancing) and know that the human mind 
that is interested in creating autonomous-aesthetic phe- 
nomena at various periods in history does take pleasure 
in describing itself and the world by utilizing form-types. 





